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Issue 12. (Or fifteen if ya count 3'ht 7g and Sniffin'Snow). 

¥e got a fair bit of response to eleven,(I liked the line somebody wrote,in answer to 
Sandy Robertson's bit,about if Clas h lose t heir struggle then Patti Smith won't be able to 
continue hers but unfortunatly we lost the actual letter along with a rake of others when 
our offices were turned over one night last week)a lot though were re runs of whats already 


bin said and its alright to know theres a lot going the same way. 

There should be a single free in this issue,(aint sure at time of typing),which is 
of Marks band. Pouring back the profits. God,we're so moral u 


Sniffin Glue:Danny Baker/Mark P (he aint sure if he's cornin' or goin')/lIarry Kur- 

thanks;angie/erica/suesie(though I aint sure why)^,nd Tony whose initial escapes 
concertoftheyeargoestoalternativetvfortheirdukepubgigseeitaintjustthespotsincognito. e 



ROUGH 

TRAD 

Geoff,Hichard and Steve,directors of the Rough Trade 
Multi Million pound Conglomerate wish to announce that they 
are now trading in the "best reggae records that can "be found 
as well as the hardest core hard core glue stained sounds 
of the new wave. 



Anyoneeinterested in acquiring these records as a wholesale item, 
as a mail order customer or from the shop itself. 

Please write or call at ROUGH TRADE,202,Kensington Park Road, 

London,W.11. phone 01-727-43 1 2 

Remember:This is the organisation that doesn’t give a shit 
about Joe Public. 




It's time to wake up and emerge from the cocoon. When the new-wave first took 
shape it drew sthength, in the search for a solid identity, from the’everything 
that went before was shit' attitude. It bolstered the force of the music and 
brought the seventies to life. Rock’n’roll ain’t just started and the new-wave 
_i£ the rock'n'roll of today. It's not the only influence, with bands like Clash 
and the Slits looking to reggae for much of their inspiration, but the Pistols, 
the Ramones and many more are power-packed seventies rock'n'roll bands. 

As a D.J. I attempt to turn new—wave gigs into rock'n'roll experiences. 

The Heartbreakers are always a great band to work with, because Eddie Cochran is 
as fundamental to their outlook as are the Pistols.- For the sake of us all, let's 
hope that their proposed gig with Snakin' Stevens proves to be a success. 

Of course for many people into the new bands, Presley, Carl Perkins, the 

Beatles, Stones, Seeds, Who . were making their most vital sounds before 

musical awareness set in. But what's that matter. Iggy, MC5 and the New York Dolls 
have all found favour with people not there the first time around. It's all down 
to an appreciation of what they were saying and how they were saying it, in their own 
times. Music is a perfect medium for shoving two fingers up at the establishment. 
Once it becomes respectable it loses all its potency. That's what occurred during 
the seventies. All the aggression had faded and rock stars seemed more interested 
in becoming tax exiles or partying it up with royalty than looking after their 
fans who, after all had put them on the top. 

What they needed was a firm boot up the arse. And that's what they got. 

No more farting about, just raw, honest rockin', brought back on the intimate level 
ot the band and their audience. Back to the roots, expressed in a contemporary 
manner. Yes the music of today has a sound of its' own, but the underlying spirit 
is the same. Frustration and boredom. Unlike recent trends though this time its 
spewed out from deprivation, from low wages and long dole queues. 

Make no mistake, this ain't the first new-wave, and if it's the last, 
then what's the point carrying on. But things have to move on. If they stand still 

they become extinct. Take Presley, known to most of us in his flash Las Vegas or 

all-American boy eras. But in the fifties he was an outrage, who offended the public 
morality and was looked upon as a corrupting influence. It's ironic that straight 
society and its' media that today slags off Johnny Rotten and mourns the death of 

Elivs, once considered Presley a social outcast. Short memories they've got! 

It is sometimes this bigotry towards the sounds of the fifties and sixties 
that brings about strange reactions at new—wave gigs to the inclusion of such 
material. You don't have to have been there to enjoy it. We're all children of 
rock'n'roll. It's so exciting being involved with music right there and now, but 
rock'n'roll hasn't started in the seventies, neither, I hope, has it ended. 
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Side 1 Memphis 

Chicken Shit 
Side 2 Hedda Gabbler 
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Right,this bit isn't going to be 
a detailed history of CHISWICK and it ain't 
even up to date but I just thought that they 
deserved a thing in the mag seeing as,in the 
early days,they were the only guys who wan¬ 
ted to know about SG. 

The first CHISWICK record came 
out in 1975 and it was: 

THE COURT BISHOPS -SPEEDBALLfHP SWl). 

At the time the band were a 4 
piece,Mike Spenser-vocals,harp,Paul Balbi- 
drums,Steve Lewins-bass,Johnny Guitar-guitar, 
& Zen-guitar.The were the best R&B band in 
the country and still are.This EP features 
4 standards-'Route 66','I Aint Got You', 
'Beautiful Delilah'and'Teenage Letter'.It 
was a great start.I remember going into Rock 
On in Soho Market and seeing the dapey little 
CHISWICK label.What's this?I asked and he 
told me it was his label.The geezer I asked 
was Roger Armstrong.He started Chiswick with 
Ted Carroll.They were on their way. 



VINCE TAYLOR -BRAND NEW CADILLAC(S2). 

Yes,Rock'n'roll at it's best.Just 
don't ask questions why Chiswick released it. 
It was made in 1959 and. it's one of the best 
couple of minutes of rock music-I've-ever 
heard in my life.B-side is a slower job - 
‘Pledging My Love'.The best was yet to come. 

THE 101'ERS- KBYS TO YOUR HEART(S3). 

Strummer before he was STRUMMER. 

By the time this had been released the 101'ers 
had split.'Keys'is,I reckon,the best pub-rock 
song ever recorded.The flip,'5 Star Rock'n' 
Roll Petrol',confirms that even if Joe didn't 
form a band called the Heartdrops,who were 
to become the Clash,he would still be there. 

Do you get what I mean? 


Chisu ick 
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THE GORILLAS -SHE'S MY GAL(S4). 

After months of waiting the 
Gorillas were finally released on the world 
(apart from doing a single with Penny Ear¬ 
thing as the Hammersmith Gorillas).'She's 
My Gal'is a rousing foot-stomper just like 
the old Slade singles.This band were gonna 
be big.They had the power and the songs to 
make a great album.Live they were great, 
they filled a gap which had long been open, 
for a fun rock band for teenagers.'Why Wait 
'Til Tomorrow'is on the flip. 

THE COUNT BIShOPS- TRAIN .TRAIN/TAKING IT EASY 

(S5). 

The Bishops without Spenser,I 
couMn't believe it.They just about pass 
without him.Both songs are good but the 
vocals are weak,very weak...CHISWICK were 
cruising. 


ROCKY SHARPE & THE RAZORS (EP 3W6). 

Don't worry about this EP.It 
don't need any help from noone.The Razors 
were finished when this was released.The 
cover's cute(reallyj)and the music is soft 
and boppin'.Great for late night walks in 
the park,'Drip Drop','What's Your Name', 
'So Hard To Laugh' 1 and'That's My Desire'. 
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RADIO STARS- DIRTY PICTURES(S9). 

This is the only Chiswick I 
just don't want to talk about.I consider 
this to be their dark ages.Pass... 

THE RADIATORS PROM SPACE- TELEVISION SCREEN 

(sio). 

In 8 G 9 Steve Mick(remember this 
housewiE^/ownerjsaid this single was a 
moronice mess.Well,it ain't that bad infact 
it ! s more than interesting as is: 

SKRS»*DRIVSR -YOU'RE SO DUlD(Sll). 

I consider these t?/o singles 
Oh IS r/ICK * s first ventures int o" punk ”. The 
Radiators are from Ireland and Skrewdriver 
from. Blackpool.Both singles are similar, 
they 1 re Both hard and fast but they have 
the same trouble,no suss.It’s like if you 
talk like this it f s like you*re trying to 
be high and mighter or something but it’s 
a plain fact that altough both these bands 
are comitted up to their highbrows they 
are.behind.I wished the Chiswick mob had 
looked in London for new bands.Both these 
bands sound as though they’ve been recorded 
too early for their own good and that’s a 
shame* 

TiiB COURT BISHOPS- BABY YOU'RE i/KUNG(S12 ). 

The new,new Bishops with 
vocalist Dave Tice who comes from Australia 
and looks like Paul Rogers^slightlyj.In 
this context these tranks don’t work^B-side 
is’Stay Free?)but on the album they’re great. 
I waited with baited breath and I had to 
wait two months consoling myself with the 
odd playing of the’Speedball*EP # 


LITTLE BOB ST0RY£ SW7) 

French mini bloke and band.Monte 
de wotsit rock’n'roll with a neat sound.At 
the time this was released Little Bob was 
everywhere.Playing every gig in sight.At 
first he was great but I reckon that he’s 
played too much.This is goo£ to remember him 
by.’I’m Crying*, 1 Come On Home’,I Need Money’ 
and’Baby Don’t Cry’.Great titles**. 


THE GORILLAS- GATECRASHER(38) 

It was funny when this was re¬ 
leased. I was expecting more but I didn’t 
think was as stunning as’She’s My Gal’.It 
was still going in the right direction but 
Jesse Hector flipped and they broke up.I 
mean,it was a pity’cause this band were one 
of the best. 

What it was all about was a 
fucking great star-Jesse.This guy was amazing, 
turning head-over-heels on stage while still 
playing his guitarlHe would have murdered’em 
at the Rainbow.Yeah^if only he could have 
got that far.The story ends with them doin’ 
’Gorilla Got Me*.It seems ages ago,it was so 
recent. op PaRT 0 he. 
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THE RINGS- I WANNA BE FREE(S14). 

Chirst,this is a burner.Good*’yes 
a classic R&B, fast,breakneck,ex-Fairies,now 
split.Right game,the Gorillas,the 103'ers, 
the Razors and now the Rings all split.Bad 
luck ...I hope they have better luck with 
MOTORHfiAD'.Ji 

motorhead-m otorhead (s 13 ) 

The best 12 inch ever released and 
the most relevent ever released.Motorhead 
needdd the space.This thing is pure power. 
Somebody had to get them on plastic,I'm glad 
it was Cfeiswick.Motorhead bring tears to 
your eyes as they career through their theke 
song.The name,by the way,is taken from'Motor 
-head'Sherwood who was a sax player for the 
Mothers Of Invention. 
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Look,all I can say about CHISWICK is listen to the fuckers and make yer own fucking mind 
up or wait Giovanni Dadamo or any of them cunts tell you what to listen too... 

right,this whole piece was an exercise in'how to bore the pants of you while reviewing 
records that you've probably already heard or got". Writing is for cunts who are scared 
to show the faces.They've learnt their craft in journalist school or Eh&iah Language 
and they can't wait to tell you what they think and half of you out there take it in, 

don't believe a fucking word. It's not just the nationals that are bullshitting. Take 

yer average fanzine (yes,there is a few about) writer. All he is is spme frustrated 

rock star who would love to grow up and became another teenage prodigy like Nick Kent 

or Jane Suck. .Veil bollocks to that,if you want to fight,really fight,don't bullshit 

yer way through print. That's why the GLUE should stop stop right now...stop right now... 


IP YC U REALLY WANNA DESTROY,LEAVE YOUR JOB OR SCHOOL OR ANYTHING YOU ARE INVOLVED IN 
AND GO ANL SIT IN THE ROAD AND WAIT TILL A BIG LORRY COMES ALONG.THAT'S RIGHT DESTROY 
YOURSELF YOU STUPID CUNT.STOP READING SG NOW AND BURN YOUR COPY,ALL BURNT COPIES ARE 
TO BE LEFT IN ROUGH TRADE OR SENT TO US(YOU CAu AFFORD 7p)»I want you to bum Sg 12 

and bum it good. No I'm not mucking 



A piece by 





"To be a Dictator you need 


THE DICTATORS OTj 
Available on Asylum Records Cjl—I 
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August 29 at the Vortex turned out to be 
an unexpected killer, a magic night.What was 
so good about it? The Rich Kids, mate, that's 
what. 

See Monday night's getting to be a high¬ 
light of the week. It's something to do with 
the Vortex being on but that ain't the sole 
reason...Monday is coming like a Vortex on 
wheels. But it's somewhere to go where ya 
get four bands for a quid but hard luck if 
you wanna drink and find you've only got 
forty pence left. But if you've flogged some 
albums in the afternoon then you'll be OK 
till two. Then you'll wonder what hit ya when 1 
youre standing in the street like you made 
it there via a scene change in the movies - 
yeah, when it's two o'clock and the bars close 
it's sweep 'em out time and no mistake. 

As I said Monday's a highlight but not 
so much for the bands, unless it's the Slits 
or the Banshees. Up the pub at six, out 
three hours later legless and ready to take m 
on the Vortex. m 

In the door, down the stairs ,into the 
bar then ...anything can happen and it often • 
does. See we have fun,much to the disgust of 
the poserswho occasionally spare a cool,superiTj 
glance at the giggling huddle falling over ■ 
and going WAAAYYYY!" at every familiar face. 
"Look at them, not as cool as us, their hairs 
getting a bit long, too clean to be real punU'l 
(and if you think that last one sounds far- I 
fetched , honest it's true, some mohair meat- I 
head said we were too clean to qualify.Boo Hooj 
These are the people who cheered with ■ 
seld-indulgent glee when the news of Elvis 
Presley's death was announced. The posy sheep 
who flung glasses and gobbed at Danny Baker 
when he tried to explain that you shouldn't 
cheer when a geezer snuffs it and Elvis went tl 
worse shit 20 years ago than you ever did.What-| 
ever he did with his last 15 years Elvis was * 
the bloke who started it all.Anyway soon the 
jeers turned to cheers and the girl with a 
face about as attractive as a bus accident 
who'd flung the glass at Dan's head wanted to 
kiss him. 

These people make me sick. Posers revel¬ 
ling in the attention they're getting with 
their fancy dress. Yet they've got the New 
Conviction of a statue of Bert Weedon. 

Anyway I'm. going off the track. The four 
bands came and went in a haze - Chelsea went 
down well and Neo created a hard time for 
themselves when their singer started shout¬ 
ing about wanting to see some poets, but under s 
his circumstances * a barrage of abuse and 1 
glasses cos he was trying to be inject a bit 
of originality into the music- he can't be 
blamed for blowing his New Yawk cool. 


W< 


All night we'd been hearing that Glen 
MatlQck's new band the Rich Kids were 
gonna be playing after Chelsea.And they 
were gonna have an extra guitar on in the 
form of Mick Jones of The Clash.Wahool 
I'd been looking forward to seeing that 
lot for a long time.Although they formed 
some months ago they haven't been able to 
do too many gigs cos they need another 
guitarist, another Mick Jones ,going on 
the set they did on Monday. He fitted like 
a glove , and looked incredibly happy 
about it too, bouncing around the stage 
with a big grin flashing across his face 
at regular intervals. 

The band were obviously really happy to 
be on a stage again and poured the lot 
into a succession of dynamic songs. 

It's a very melodic sound but whacked 
out with the aggression of the early Small 
Faces and when topped with the stinging 
Jones guitar the effect is dynamite.I like 
the group's none-adherence to the Punk 
rtilebook.I mean they got longish hair and 
the clothes weren't exactly Kings Road 
^no it was good to see a group carving, 

'their own image,not copying the Sun. 

I s'pose the highlights of the set 
were the numbers I knew - the old 
Tommy Jfmes ancj the §hondells classic 
"I Think We're Alone Now" recently done 
again by the Rubinoos,which they delivered 
twice. It was great, after just half-an-hour 
rehearsal, brilliant, an d I hadn't felt as 
'good for months when they were doing it. 

The other familiar song was "Pretty 
Vacant". Mick Jones:"He wrote it so wh> 
^houldn't he do it". At this point Jimmy 
SflsjEfl eapt up and took over the verses, 
S-^'cept he changed the words to tell 
I the posy pogoers they're only here for the 
'fancy dress party. I just CAN'T WAIT to 
see the Shams with a set of their own at 
this place. They'll demolish the crowd I 

This ranked With the Slits as one of the 
best evenings yet down the Vortex, er I 
mean SETS...the only bit of the expedition 
wherev I can remember eveything what 
happened. 

Kris Needs 


Is that alright Dan? 
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RAMONES - JUDY IS A PUNK DEAD BOYS - SONIC REDUCER 
PATTI SMITH - PISS FACTORY NEW YORK DOLLS - PERSONALITY CRISIS 
RUNAWAYS - HOLLYWOOD SKYHOOKS - HORROR MOVIE 

RUNAWA YS LITTLE BOB STORY - ALL OR NOTHING 

RICHARD HELL AND THE VOID-OIDS - LOVE COMES IN SPURTS 

TALKING HEADS - LOVE GOES 

THE BOOMTOWN RATS - LOOKIN' AFTER NO. 1 TO BUILDING ON FIRE 


THE DAMNED - NEW ROSE RAMONES - SUZY IS A HEADBANGER 

DEAD BOYS - ALL THIS AND MORE FLAMIN' GROOVIES - SHAKE SOME ACTION 
RUNAWAYS - CHERRY BOMB NEW YORK DOLLS - WHO ARE THE MYSTERY GIRLS? 
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"Youth,Youth,Youth". I heard that chorus on a tape just once and spent the whole week 
mentally playing it over and over. Then I saw them live and added four more to my minds 

playlist. A week more and I was writing Gen X rule in underground stations. It must he love. 

Y'see Generation X have assets that make you a fan overnight:incredibly well concieved 

melodic songs both live and,if you heard John Peels show,in the studio. And whether you like 

it or not,Generation X with the Ramones,are the seventies premier pop group.Both of these 
bands without the pre¬ 
fabrication of the 
Chinnichap/Mike Leander 
epitomise what influences 
and ideas put to intelligent 
original use can achieve. 

An ideal mesh of new wave 
speed/energy in combination 
with attractive music and 
genuine lyrics,not just the 
insistent E flat shell shock 
chords most bands seem to be 
satisfied with. 

Whereas the Ramones are 
thouroughly American,Gen X 
could be the 'New York' band 
that delivers on all the promises 
that overblown scene has broken 
in the wake of the Ramones 
prodigious debut. 

Billy Idols voice constantly 
suprises me with its flexibility 
and range. Thrashing around stage 
during songs his face into contort¬ 
ions befitting of a generations 
crooner,(crooner I use,catch the 
opening of Listen),both guitarists 
play with a confidence that must 
reflect the pride in the material. 

I don't usually bother with lyrics 
but what I've caught to songs like 
Listen,Above Love,Youth,and already 
a classic,Ready Steady Go,can't be 
dismissed with a routine adjective. 

I know,I know,my enthusiasm is be¬ 
coming redundant,but its not often 
these days a band makes you wish they 
could get it all down on vinyl. 

And now some people look upon Gen X 
as black sheep because they're the 
'pop group' of the lot,(apparently a 
label in disgrace),however when the 
detractors write a 'Youth' I'll listen 
to them. Pop may not fit the new wave 
image which is why Generation X are so 
important and impressive,they MAKE it 
fit and complement it in return. 

Obviously when their singles show 




.....up they'll just as likely appear on the cover of 19 as 'Sniffin Glue',Billy Idol may 
just he the guy to live up to his surname,and the hand will outshine clearly the lesser 
lights and give stiff opposition to current 'names'. Whatever happens,if Generation X aren' 
chasing their contemporaries hy the end of the year I'm going hack to Mono. 

Stu,their manager,tells me a lot of people are jealous of Generation X.and it doesn't 
surprise me a hit. 

Listen to the ones who will change your world. 

Jeremy G. 


Yeah,it was all set wasn't it? My Christ,the chance was there for the taking and we 
had a scene ready to take off. And they blew it,maaaaan. 

Let me tell you what I'm talking about. On Tuesday the sixteenth at the Ambassador 
Dundee,fully advertised in local press/shops etc.,The Rezillos. / 

7*45.The people were a dozen strong fifteen minutes before the doors opened—or due to any 
way.We were still there at 9.05 and the doors opened then,by which time about four hundered 
people had gatheredjsince a quarter to nine some heavies had been prowling around informing 
us that,er,the Rezillos mightn't,er,turn up. 

Once in we grabbed a table and a pint and waited. And waited. John-a mate/one of the 
Disco boys—came over and gave us some startling info. Seems Rezillos had been'delayed' cos 
lop of the Pops had asked to film them earlier. The promoter got up to quieten things down, 
and some morons lapped it up. s ' 

I met some nice people. Drank and got headache. People pogoing around the floor. 

It was a bad farce. To be so obviously used. 

We need some swift moves to get us outa this mess. I'm keen,so should you be. 

This non event came at a crucial time just as Dundee was getting a scene together and 
now needs time again to get back support/respect lost. I'm worried,but don't FORGET. Let 
them know. Let the Rezillos knowl We aint to be mucked about with. 

Rezillos have been re-appointed for the 22nd August. 

I'll let ya know if we lose support or get fucked with again. 

• Alan Matheson 1977* 


Best thing to do is get hold of a stage mike and let the assembly know. Whip it up. 

DB 









On the 2oth July at Vortex there was 
the Vibrators supported by New Hearts, 
it was free admission and if you came 
early you got a couple of free drinks. 

I understand CBS were footing the bill. 

During the Ants set there was the feel 
of a 1 real 1 punk concert,but after that..- 
when it was finished(all the contracts 
signed),there were quite a few sad,frust¬ 
rated punks left,including * me. I mean,how 
can punks mingle so easily with all those 
buisness heavies? 

As the new wave came through it attacked 
establishment in music and image,and to me, 
both have dissapeared into the business 
sponge. I still believe that bands like 
Jam,Damned and Clash have been had and so 
have we. That fucking sponge will get us 
all if something isn’t done. 

The image faired better at first,cos 
the music could be ignored by simply not 
listening to it,'but the lifestyle was 
thrust at them on the street. Then that 
marvellous mouthpiece/propaganda machine 
for the ruling class,the press picked it 
up. The rich hate nothing * more than peo¬ 
ple who refuse to listen to their lies. 

With all that 1 punks=swastika=HF f getting 
the hoped shock reaction (booked your hos 
pital bed yet?) it forced the punks into 
an even tighter group. So then comes the 
action of getting the Youth groups fight¬ 
ing amongst themselves. Just another gang 
of yobs feuding on the streetball because 
the press say so.The energy is diverted 
and only when everybody i s aware of this 
will we get back to the real aims of the 
new wave. 

So Punk has lost much of its energy 
and the media has shorn us what it can 
do. So its time we showed what we can do. 

I think it would do the greatest benefit 
to stop buying records.(Th© Glue gets con¬ 
troversial and drastic eh?-DB/l2F). 

Yeah,stop buying the.records. Q® and see 
the bands instead,cos I feel as soon as 
groups sign up they get the corporation 
dictating what goes and doesn’t.' To 
stop buying means that those greasy fat 
exects can f t make a penny out of us. 

Plus with the vinyl market in full swing 
we can all become armchair punks and all 
the smaller bands will dissapear leaving 
another set of supergroups. 

He need communication. If you’ve got 
something to say-say it,don’t wait for a 
record to say it for you. Get out into the j 
clubs,anywhere,and dance,sing,shout as 
long as you communicate. 

Don’t let them buy you out. ^ 
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; " tf ®' re Sham ^9, and we aint gonna tell ya to fuck off cos we want to have a great time, 
Dut that aint very fashionable is it? It's alright though,cos we’re the support act and 
punks don’t take no notice of support acts do they?" 

Acklam Hall 



i-or the next few pages for fucks sake listen to the support act,and do yourself a favour 


*D'you know what a real ’punk’ is? 

A real punk today is the bloke with a 
belt joining the legs of his trousers 
together,or a girl in fishnet stockin’s. 

And they’re the first people to shout 
wanker at my band.Cos they're in their 
little smug groups of fashion and they 
look just like the Sunday People has told 
tiiem# They’ll tell ya bands are selling 
out to business too. Fuckin' snobs. 

..'hat was it last year?Bryan Ferry, Glen 
killer?" 

Jimmy Pursey,Sham’s frontman,is saying 
inis in a pub full of the mohair sweater 
set.His voice is getting louder all the 
time,and his eyes and voice carry emotion 
I axnt seen outside Joe Strummer. Every 
so often,the frustration of a singer whose 
band after eighteen months still supports 
groups like the Hejects,comes top and he 
will punch the wall hard during certain 
sentences. There aint none of that,cool, 
man with a mission,gosh I'm so relevent 
•shit that nine out of ten blokes find 
need to wear# 

"3ee,Dan,thats why we're still bottom 
of the bill. Yer average crowd sees us 
come on and even before we start they've 
got us sussed as no hope bandwaggoners. 

Then on'11 stroll some band in all the 
right togs introduce a song called,I 
dunno,'Boring Labour Exchange',and eve¬ 
ryone goes 'ah the right attitude,they 
must be good,' but d'you reckon they 
wrote that song cos they feel about it 
or cos thats what they're expected to sing? 

l mean surely an audience can see when 
a groups acting. The first sign is to do 
hfi old 'cor you lot are so boring.Why 
ont you piss off routine. I'd love just 
once to see an audience walk out completly 
on a band like that. I can't see what that 
means. I never want to say piss off,thats 
'•-emitting defeat,I'm up there to try and 
make people listen,I want them to hear, 
how can you acheive anything playing for 
yourself. If I sing 'Hey Little Rich Boy' 

I don't want to sing it to me mates. I 
want to sing it to the fucking ponces of 
rich kids,I wanna rub their noses in the 
shit I've had to put up with. If I want 
to get at an apathetic crowd,I'll aim the 
song at 'em. But just to go 'fuck off' 
is to get all your supporters to go 'hurray' 
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"'slike Ripped n Torn fanzine which said something about how all the time I'm onstage 
I'm trying to prove how working class I am and all them poncy NME letters about 'new elitsm' 
and stuff. Look,fuck it all, them type of people are gonna kill punk. They must really 
think that I've rea,d a few books on how to act. They want us all to go'way and calm down 

cos they don't think I know what I'm talking about. What bollacks is that? If I say I hate 

so and so,its cos I know I hate so and so. I know and thats all there is to it. But these 
cunts think 'ah an obvious case of socio—bollocko fuckism caused by a disillusioned shit' 
and they gonna get all artsy with words and tell bands this an'that an' for you know where 

you are that gut level rock reaction,that is the only way I know,is gone. 

What was it that bloke wrote? Oh yeah that I shouldn't have had a dig at the middle 


that you can't speak out against something thats kept me at the piss hole end of the scale 
while Lord Ponconby Allaenby little kids run up a drugs bill on more money than my dad, 

YOUR DADS,ever earned in a year. Thats just how it is,is it. They come and see me cos I'm 
this months trend. A bit of rough. Let me say something to all them people who try and 
file my attitude under some 'ism' or another. My attitude might seem thick to you cos I 
was brought up to be thick to keep rich cunts in money. If I don't show meself now,I 
never will,cos nobodies ever wanted to know before and I aint that much of a prat to know 
that in a couple of years I'll be on me arse again. What it is,see Dan,is that most of 
these people are used to a sham,as in fake,with bands cornin' on with well thought out 
a PP r o a ches,disguising what they mean to say in a load of wordy bollacks. Sham 69 speak 
exactly what loads of geysers think and most important I THINK. And if Ripped and Torn or 
all them fuckin students or people who write letters don't like it,well sorry darlin' thats 
just the way it is. 

How bout this! We did the Other cinema at short notice,for the Time Out set. Anyrate 
we were playin away and theres a few of the boys dancing in front and all,, the rest 
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stuck in the seats,y'know,a chewing 
the pipe stalk an' all that,so I goes 
to the mike and said, 1 I want you to know 
who it is I'm playin' for. Its for these 
people who come to have a laugh and dance 
not you cunts just anylising my attitude' 

So,come the end of the set,they wanted 
to ask questions while we stood there. 

After a lot of shoutin' we says, 

'alright,it'11 be a laugh',but the first 
question up is some aussie bird with 
nothing about the words or songs but, 

'I say,when you made a remark about 
us being cunts,was it a direct anti 
feminist reference?' I mean,(laughs) 

fuck me.thats why that type never 

acheive fuck all 'cept depression. 

I shoulda tolda that it was a term of 
affection...'no lady I love cunts' 

Then I reckon someone woulda said I'm 
anti gay.... 

But thats what I mean,all this crap peo¬ 
ple mask things with. I just want to call 
a spade a spade,(none in here is there!), 
and people want to tell me different. 

That bird reporter who asked me that 
cos I'm a punk how much did I see the 
Velvet Underground as an influence. 

If you ask me punk goes b^ck to,I 
dunno,the geysers with the Vikings 
goin' 'oh fuck I'm bein' whipped', its 
just saying what you feel." 

It probably don't come across in this 
but Jim is probably the only bloke in 
(or probably out) of punk that can make 
me cry with laughter. He talks nearly as 
fast as me and all the time wears an 
•expression that sometimes makes you wonder 
if he's bothered about anything. As long 
as you listen,though,its clear he means 
it with more passion than it comes ov®r 
in print. 

With that,all the time,he asks every 
girl going past if she's alright. When a 
row a business gents made for the bog,Jim 
got there first and stood by the door like 
a commisionaire and gave each one a napkin 
and 'good morning sir',and told them the 
water was on their desks and he hoped they 
would be able to sort it all out. I tell ya, 
every two minutes its a nudge on the arm and 
•"ere watch this,we'll have a laugh here" 

If you ask what kind of past the band's 
had you'll need a packed lunch. 

"We were playing this college,a while 
back,when it was the old band,(only Albie 
the bassist is still there),an' we're on 
and all the students are chuckin' cans 
an* stuff and theres a near riot. So I 
does a stroll to the mike and says... 



"Look,you wankers,don't chuck anything 'less 
you mean it-right!" An* a fuckin' great party 
seven goes'wallop'to the side of me nut. 

I was thinking 'what did I say that for for 
fucks sake',an' I look over an' Albies got the 
bass by the neck and swingin' it at this bunch 
of geysers so I jump down an' I'm doin' the 
old 'you're dead and you're dead,'bit pointin' 
the finger at about thirty geysers,y'know. 

All this time the rest of the band are play¬ 
in' on up there! 

I shouted here's your encore and give two 
fingers and we've run off. And they chased us. 
So we barracaded ourself into the dressin* 
room which was at the top of some stairs,while 
our manager went out to try and calm em down. 

Anyrate as soon as he walked down some geysa: 
went 'whack' and laid him out,an* we've been 
approached by the college secretary who tells 
US to go and apologise. So I saw about four 
of them fire buckets hangin'-two with sand 
and two of water-we walks out and goes 'bosh' 
all over the fuckin lot. The killer is that as 
they're tryin' to get out of shot they're 
traraplin all over our manager who's still on 
the deck,an' he's groanin' 'fuck Sham 69 ... 
fuck all of yer...'" 

At this point the tape run out but the 
stories flowed...the time they played a parent 
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..teacher type institute,curtains opened,(curtains?), band playing intro and Jim with back 
to crowd. When Jimmy turned to sing the opening verse I think most people noticed the fuck¬ 
ing huge ’Lonely Nights' dildo strapped on to the front of his jeans. Curtains closed but 
Jim ran in front of 'em till he was dragged off an' beat up. 

"Yeah,we did all sorts of idiot stuff back then,pl^yin standards to middle aged people, 
thats all we were there for,the laugh.." 

I said I weren't surprised people hardly book them now,and Jim stopped laughing. 

"I know,but I wish it was something as basic as that. Take that Droitwitch' thing. I hears 
we're doin' it an' the band are feelin' great,y'know playing to a few people at last. So 
there we are all ready an' that,till one day I sees a poster for it on a wall. And I'm read¬ 
ing down and down these bands I've necer heard of till I'm reading printed in Watford. So 
I goes through it again. Do you know that was the first I knew that my band had been dropped 
to make way for some new boys....some fuckin' business deal I spose. 

Don't no one tell me punks about just gettin' up and playing. As it stands now its abovt 
what business contract...what deal's gone onjall that. We tried to go on at the Vortex,just 
cos we wanted to play,maybe some people even wanted to hear us,but what happens? Shit gets 
kicked outa me for tryin* to nick guitars. But does anyone care? Do they fuck. Its gettin* 
further and further away from street kids and if th*at sounds hippy or cliched thats too 
fuckin' bad." 

(its about time I said that Sham 69 are playing the best live set around,and I spose 
apart from anything else that's what matters,and since we did the interview that crowd 
following the Shams is getting bigger by the performance. The hard thing nowdays if you 
write about a band you genuinly think are among the big six,(whatever yours is),is that 
always someone else is gonna think your writing it for some arse lick reason. When we did 
Chelsea/Cortinas interviews all we got was letters saying how they're only in Glue cos 
Step Forward signed 'em. I don't spose it had anything to do with them being good bands who 
were otherwise ignored in the press had it? At this time Mark P is tryin' hard to get the 
Shams to do a one off single for the label he signs good bands for. Shockin' aint it?) 

I don't care if they surface on Step Forward,EMI or Deutsches Gramophone,I know the band 
are strong enough to fuck any big biz trip,cos they feel like you and me and they know this 
scene has more than its fair share of bad smells. But if Sham 69 go down without any recog¬ 
nition, well, that' d be sickening. 

We can sort a lot of this current shit out if we recognise the genuine from the 
cruds who want our money and nothing else. I aint gonna say Sham 69 are THE ANSWER cos who 
really believes that its all gonna fall into place one day,but they are part of what I 
always thought this lark was about. 

"I care about the people who come and see us,thats why I did the Boxy encore when only 
four people clapped,I don't even think about the others.I care about what happens to my 
band and geysers like us. I hope I don't come over like some whiter than white preacher or 
some fuckin' man-who-wuz-wronged,cos that aint’it. I aint got nothing to prove,but I got 
plenty to say for meself,an' wether people think I'm a cunt or not is up to them. 

It just mystifies me how kids can be satisfied with a scene that has got twisted so that 
punks are judging you on your looks and how big your name's on the bil] 

Punk's got so many followers who don't give a fuck what you say or think....so whats it 
all about?" 
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A DM 5*1 

This page is about the records 
l bought on the Jlst.August* 77 .Yes,I bought 
1 em...except no lies. 

^TORHPAD (Chiswjgk LP) f IS POWERFUL .Headshakig 
madness,heavy,loud,we all love Mo to rhe ad, don't 
we.Lost of it's fast and hard.It's good when 
it's turned up a long way.I like their energy 
and their guts,that's why I actually bought 
the thing.Tracks are:Motorhead/Vibrator/Lost 
Johnny/Iron Horse (b)Bom To Lose/White Line 
Fever/Keep Us On the Road/The Watcher/Train 
Kept a Rollin'.I wouldn't get too near the 
bass speaker if I was you.This band take no 
prisoners I 

TKH FANTELS -Hooligan(Errol 45)*1 had this 
because of the title and it ain't bad.It's 
a very steady rocker with Mighty Diamonds 
type vocals.The dub on the flip is a gas.It f s 
a great backing track.The drums sound like 
gun-fire.Yeah,"some like a'ooligan.• 

IAN DURY -Sex & Drugs & Rock & Roll(Stiff 45 ) # 
Talk about funky •With the incredible "make my 
funk the p~funk"type bounce* this is a killa. 
Dury sings in his best Upminster accent.Buy 
it,keep it,love it.. • "Razzle In JWMy Pocket" 
is the B-side and it's about teethin'.BUY17 f 
or just one,at least. 

RQOGALATQR- I Peel Good(I Got You)(Virgin45)* 
The A-side is f Love and the Single Girl'but 
don't worry,it's crap.'I Peel Good'is great. 
The way they go into it after the freaky 
start is incredible.Get a listen to it even 
if you don't wanna lash out for the thing. 

TRINITY- lree Piece Suit (Lightening 45)• 

One of,if/ not thS best reggae single that's 
been released this year.It's got a great tune 
nice singing,sharp rocking and a brilliant 
toast.Get it or starve,fool. 


A UfB 


PRxiKiJ FAk I - (White label album). 

I think it's called' Psalms In Dub'but I'm not 
sure.You can get it in Rough Trade and a 
couple of other shops in London.The first 
track is the lord 1 s Testgjjient(reggae version) 
and it sets the scene for most of the album. 
Yeah^it's a plastic bible that goes round 
and round.It's an alburn you have to sit down 
v/i tii, you have to listen .ids ten good and hard, 
it'll make up for all the time you missed 
from Sunday School(vith capital letters).At 
* 4.50 it's a struggle but try and get it,it's 
beautiful.Rice one,Rax IJ 

Tns COURT BISHOPS (Chi Hwir.k album) 

Who put the bleeders' in this order?The Bishops 
make a good album that I've been listening to 
for weeks(I got a new one today).It's simple, 
honest and good.Good enough to nelp you come 
down from the heavens after Par I,just.No, 
it is a goodie and it's taken long enough to 
happen.Pave track is‘Down the Road Apiece'. 







TRINITY- Harvest Day(Hulk 45 j. 

Another from the'three piece suit 'rnob. Not as 
sharp as the other but still a cut above most 
of the pre-release stuff that's around at the 
moment.And get this,the flip is by BLACK 
BEARD ANjj THE PIRATES,even better than Fac¬ 
tory Pleb and the Trouts,nearly.A really 
good single...find and catch! 


DILLiNGPit-F lat Foot Hustlings(Third World 45) 
a long time out but it's got a great start- 
"My daddy was a dread old man and so he died 
with a shovel in 'is hand...",oh yeah,we're 
off .A true bom hustler... .another single to 
get or regret!The dub is fubj 


DOn'T Cl VP MP NO MORE BULLSHIT,?! 11 i 
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JOHN CALP- Animal Justice(lllegal 12" 45). 

I didn't buy this cause the SG office is nex 
door to Illegal and all that crowd.lt was pu 
in my hand wmth care.Even with is exciting 
story playing on my mind I think that this it 
a masterpiece."Heroes never die,..",you bet 
they fuckin'don'tl A-side:Chicken Shit-a up 
tempo rocker with great overdubbed voices,& 
Memphis-when Cale's viola comes in it's like 
fuckin' great.B-side :Hedda Gabler-don't ask me 
-just listen.You've just got to buy this EP. 


You Don’t Have r© 

feA& This of Course 

Apart from being an American rock band who I never cared for,d'you know what Pavlovs 
Dog was? It. was some dog the authorities or someone had trained to do things at the sound 
of a bell. Sort of brain washed. 

I was in the Vortex when the DJ said Elvis Presley was dead. Loads of people cheered 
and said things like 'fuckin' great'. Hone of them,I'm sure,knew why. But thats what 
punks are sposed to do.innit? 


I could have seen it if there * d been a few'so what 


. few shrugs 


that,cos if you 


really didn't think anything about someone it don't cut you up none when they peg out, 
but that night the Vortex had to be seen to be the mindless idiot the Sunday papers 
whip out on cue. 

I got up on stage and grabbed a mike,cos I was so fuckin' wild about how dopey this 
whole set up is getting, but of course who's gonna listen when you can throw glasses at 
the target. There was one bloke toyin' to lead everybody in shouting 'off off off',plenty 
of shouts of 'cunt',and loads of glasses. Gee they had already made up their minds that 
I was talking about that fat geyser we've all grown up to know,and that was it. Funks 
read in the papers about how concerts are being banned left right and centre and how 
itrs Whitehouse tries to stop you seeing something, or how records are banned cos certain 
people don't want them heard,and they go 'terrible,fascist,oppressive' and all the rest. 
Yet the same punks,when faced with something they think they don't like,are no fucking 
better than the councillors who ban the Sex Pistols. 

Punks are the same as the Government, he don't want to know. Shut it up. 

If you don't believe me try getting on stage at a punk gig and talking against the 
agreed pose for the night. 

If those people who at first booed me,then when the mood changed(after I was allow 
ed to shout above the mindless insults) kept quiet,don't know what Elvis Presley did 
why are they following his music? 

Back then it was Presley look alikes who got stick in the streets,who were the 
filth of the nation. Presley gave Youth a fuckin' voice for the first time,which died 
till we got it back again. Forget the man. I aint talking 'bout any one. I'm talking 
about youth rebellion which we were sposed to be about. Whatever the geyser we grew up 
to know did, (or didn't do}, d . Is Pv • 1 t Plvid/c.;.W l ic/ . r ; ' noddy its first 
real kick up the arse. We're supposed to be doin' it now,but it seems that if we're 
given a club and some records we'll quieten down,and don't worry Hr Authority we'll deal 
with anyone who tries to step outa line,we'11 throw some glasses at 'em. 

Cos we really DON'T CARE. 

Its all a big giggle aint it? 

Well go on. Chuck glasses at me and let somebody else do that in Lewisham cos that 
aint your idea of 'fun'. Wear badges that say ho Heroes. Yeah that was another thing. 

A girl grabbed the mike off me an' said,"We aint got no heroes" and as per brochure got 
a big cheer for it. Sure you've got no heroes. If the DJ would've said Joe Strummer had 
just been knifed to death you would have cheered too.cos you've got no heroes..right? 

The New Wave Reaction. It walks.lt talks. It says No Heroes. 

Shit,I bet you still think I'm talking bout Elvis Presley. 

Danny Baker 
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